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from the Director’s Desk: 


Our previously announced plans for expanding KSOR’s coverage area 
are proceeding. The FCC has approved several of our applications and 
we are hopeful that construction permits for the remaining application 
will be issued by June. We have not yet received word on the HEW grant 
application which is fundamental to the entire expansion. However, as 
details become available, a public statement will be issued. We are 
optimistic that KSOR will in the near future become a much-expanded 
fine arts service available throughout the Rogue Valley. 


As noted elsewhere in the Guide, the KSOR Listeners Guild is spon- 
soring a Benefit Concert, the proceeds from which will support the 
stations’s expansion. I encourage you to attend if you value the service 
we provide. Both your contributions and your interest are vital to the 
station’s success — and the Concert looks to be a fine evening’s enter- 
tainment. 


This quarter’s program schedule has been revised to accommodate news 
from ABC’s American FM Radio Network. There are very few addi- 
tions to or deletions from the schedule, but many programs now start at 
20 minutes past the hour, so please carefully check the new schedule to 
find your favorites. Regarding the ABC service, it should greatly 
strengthen our news programming. There has previously been no Rogue 
Valley outlet for the American FM Network and we are pleased to make 
it available. We will continue to present the BBC World News as short 
wave conditions permit. Please note that the World News will now be 
heard at 4:19 PM on weekdays and 4:00 PM on weekends. 


For nostalgia buffs, KSOR this term offers Radio in Retrospect, 
Thursdays at midnight. Warm up that old Atwater Kent or Philco, tune 
in and enjoy. 


We’ve received numerous compliments and suggestions concerning the 
KSOR Guide. With your help, we are now closer to making the Guide a 
true Magazine of the arts for Southern Oregon. Please give us your 
ideas, submissions, and suggestions for the Guide—as well as your 
suggestions for KSOR’s programming. 

Ronald Kramer 


a Director of Broadcast Activities 


Cover by Mike DeBois 


The KSOR GUIDE is pubdiished three times annually by 
Southern Oregon State College asa free service to the listening public. 
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Duck Man Music Hour 


Ap7 Tower of Power 

Ap 14 Cold Blood 

Ap 21‘ Rick Wakeman 

Ap 28 Yes 

My 5 Emerson, Lake and 
Palmer 

My 12 Johnny Winter 

My 19 ~~ Robin Trower 

My 26 ZZ Top 

Je 2 Cactus 


This term on the Duck Man Music 
hour we will listen to progressive 
rock groups with musicians from 
backgrounds in several different 
styles. We'll start funky and fast with 
Oakland’s Tower of Power with their 
tight and powerful horn section. 
Another Bay Area band, Cold Blood, 
follows with the driving, beautiful 
voice of Lydia Pense. 


We then move to a different place on 
the rock fulcrum. Rick Wakeman and 
Keith Emerson are the keyboard 
geniuses of the groups Yes and 
Emerson, Lake, and Palmer, 
respectively. Johnny Winter follows 
with a blues-rock style that sets him 
apart from other guitarists. He has 
taken a direction in music few have 
previously found success with. 


Robin Trower follows blues-man 
Winters. Trower began his career 
playing guitar for the English group 
Procol Harum in its early days. He 
now has his own band and is playing 
before rock audiences around the 
world. 


ZZ Top, a Texas three-piece group 
that plays the “standards” with funk 
and a heavy bass line, will be played 
on May 26. Cactus will be the last 
band reviewed this spring. The band 
cut only three albums, but were a 
classic rock band. 


Changing Spaces 


Changing Spaces is KSOR’s “poor 
man’s Johnny Carson Show,” featur- 
ing a variety of entertainment in- 
cluding: live music, poetry, and 
guests from unique “spaces.” 


Programming for spring promises a 
high energy season according to 
emcee Deanna Dvorak. Upcoming 
programs include, among others: Al 
Reiss, Robin Lawson, and Millie Per- 
kins, long remembered by her movie 
portrayal of Anne in The Diary of 
Anne Frank. o 


Musical artistry, usually broadcast 
live, will include this spring: Patty 
McCoy and her jazz group, Tim 
Clark, Jan Sutton, Jim Pursell, and 
duos Brian Freeman & Nancy Mont- 
gomery and David & Lisa. Some of 
the topics and issues to be explored 
are: rape, alcoholism and drug recov- 
ery, prostitution in Jackson County, 
Assertiveness Training, the political 
scene, and campus /community prog- 
rams and events. 


KSOR SPECIAL PROGRAMS 


Beyond the Balance 


CREATIVE FORCES 

In addition to readings of fine origi- 
nal poetry and fiction and the playing 
of original music, Creative Forces 
also provides an interview/dis- 
cussion of the creative process as it 
takes place with individual guest ar- 
tists. In one sense, then, this program 
becomes a sort of creative workshop. 
Listeners may compare their particu- 
lar methods of creation and the re- 
sults of the method with what takes 
place on the air. Jim Bowen, writer, 
poet, and member of the SOSC En- 
glish Department, hosts the show 
and encourages listeners of talent to 
contact him regarding a spot on fu- 
ture programs. 


from 10 watts 
to 2000 
.,.our expansion goals 
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NATIONAL PUBLIC RADIO 


NPR ENTERTAINMENT NOTES 
I AND II 
Arts information from Na- 
tional Public Radio; Film- 
cast; Music Notes; Back- 
track 
JAZZ REVISITED 
A nostalgic look at jazz of the 
Twenties, Thirties and Forties 
OPTIONS 
Public affairs program 
FOLK MUSIC AND BERNSTEIN 
Music of all countries pre- 
sented by Morey Bernstein 
NPR CONCERT 
National groups performing in 
a weekly classical concert 
BALDWIN-WALLACE CON- 
CERT 
From the Baldwin-Wallace 
conservatory of music, a 
weekly concert 
VOICES IN THE WIND 
A magazine format program 
featuring information on the 
arts in America. Hosted by 
Oscar Brand 
KENT IN CONCERT 
A weekly classical music con- 
cert from Kent State Univer- 
sity in Ohio 
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“Jacksonville came out to meet us in the wilderness when we 
were in perils from exhaustion, starvation, and Indians’ hostility. 
It was no mirage; it was real, living representatives. 

The first man we met was Lieutenant Griffith from Jackson- 
ville, approaching us in front on horseback; lifting his hat, hy -.:id: 
“We are a company of volunteers from Rogue River Valley out for 
the relief and protection of emigrants. You are among hostile In- 
dians. Follow us to a suitable camp we have selected and we will 
guard you through the night. 

... The next man we met was Hon. B.F. Dowell witha packtrain 
loaded with flour for hungry emigrants. He was so cheerful and 
communicative that everybody plied him with questions about 

by Rogue River Valley till he exclaimed ‘'O Rogue River Valley is a 
Mary Ellen Rowe, right good little hole!” 


Preacher Comes to J-ville 


On that note of welcome, the “Preacher's Wagon Train” rolled into the Valley late in the 
fall of 1853. The train took its name from the most notable members, a family of Methodist 
preachers. The Royal family had started out for the Willamette. Somehow they got off un 
the wrong trail and ended up in Southern Oregon instead. It was too late to travel further 
as a hard winter was setting in, and so with a shrug of the shoulders, Church elders in the 
Willamette assigned the family to Southern Oregon with the idea that there were 
probably few places more in need of spiritual guidance anyway. 


The miners were not particularly impressed by this development, but farmers, some 
businessmen, and most of the women of the Valley rejoiced. Suddenly they had three 
preachers and their families to give spiritual assistance. culture and respectability to the 
young communities. In the eyes of many residents, the area certainly needed it. 


“Sunday was the miner’s marketing and holiday. It was their 
day for all manner of sports, carousals and crimes. The pack trains 
had followed them closely, ladn with billiard tables and full outfits 
for saloons and gamblers’ goods of all kinds. Even before the 
miner’s claims were ready to “pan out” the Eldorado saloon, the 
bowling alley, the card tables and brothel were there ready...” 


In fact, as T.F. Royal, the second son of the clan, started to Jacksonville to find a home for 
his wife and children, a farmer met him with the warning, "If you think anything of 
your wife, don’t take her into Jacksonville. That is no place for a decent woman.” 
But the young minister felt a cal] to Jacksonville. and on he went. He left us a lively 
account of the early days in this town, and together with mementos handed down through 
his tamily, we have a fine picture of what it meant to make a home in 1854 Jacksonville. 


At first Rev. Royal found a temporary shelter for his family. It was a “shanty, twleve feet 
square, without window, chimney or floor. Our fire was built in the middle of the 
only room, the smoke finding its way out through the cracks.” 


For his wife Mary Ann, the situation was close to unbearable. She came from a well-to-do 
and very strict family, and conditions such as these were unheard of. Her ideas on a lady'= 
attitudes and tolerances broadened considerably. But still there were problems that she 
could never get used to. How can vou keep a dirt floor clean? Thanks to a leaky clapboarti 


roof, the floor was usually mud. No problem, old timers assured her. Come summer, it 
continued next page 
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would all turn to dust. She had three little children to care for. Washing had to be carried 


down spthe creek, or the water had to be carried up to the house. Soon, a better cabin was 
available. 


“We had our first, all our own, home, a one-room log cabin with 
a puncheon floor and a stone fireplace. It had no window but it was 
a palatial residence compared with our five months on the plains. 
True, it was in the bad quarter of town, just back of the saloons and 
gambling dens, where we were continually disturbed by their car- 
rousels. But...it was all our own..... In one corner we made a scaf- 
fold with a couple of rails and a dozen clapboards. This was our 
bedsted. We hung a curtain before it and set a box in this easy 
bedroom for a table... We had a chair, a few tin dishes and cups, 
one fork and four knives for the table... It was indeed charming to 
us...” 
Charming, perhaps, to T.F., but he didn’t have to look after the toddlers to keep the baby in 
clean diapers. And Mary Ann was constantly house cleaning, for their house at that time 
was also the church, school, meeting house, and sometimes even hospital for the commun- 
ity. This left her constantly under the scrutiny of the other women in the area. Husband 
Thomas tried to help, but his efforts at carpentry and cabinet-making were often less than 
successful. He did manage to make some spoons and other kitchen implements from cow 
and deer horn, but that was a small consolation when there was no kitchen to use them in! 


A few treasures carried from home were a comfort. There was a small Bible, beautifully 
bound in leather, which Thomas gave Mary Ann on their wedding day. A little red 
bentwood box, a gift from her mother, contained precious photographs of family and dear 
friends in far-away Illinois, some letters her husband had written her before their 
marriage, a few favorite poems copied from books they had to leave behind when they 
came West, and other smal! mementos of home. Mary Ann still carried the little brown 
handbag that had been reserved for Sunday use back home. After the hard trip across the 
plains, the bag looked old and worn; but it was still precious because it had come from 
home, and a hundred memories had come with it. 


These were probably the only keepsakes that the family had been able to spare room for in 
the wagon. Food, clothes, and bedding had been the priorities. A few other things had been 
packed, and these came in handy in the new home. They had brought a few tin dishes with 
them, for a long time the only dishes they had. A little kit of medicines and home remedies 
proved a blessing time and time again in a place where there were no hospitals or nurses, 
and even doctors were rare. The cover offthe wagon served many uses: a tent, arug in their 
first cabin, curtains and insulation in their second, The little money they brought with 
them was soon gone, but people here were kind. 


“We were strangers and penniless. I went into a grocery store 
and said to the proprietor, Dan Kinney, ‘We are hungry immigrants 
without money.’ Mr. Kinney, without waiting to hear explanations 
or promises, said in his own big-hearted way, ‘All right, You can 
have anything you want, and all you want. Pay for it when you 
can.’ In a few days, a $20 gold coin given us by one of the miners, 
‘Lucky Chris’ Alderson, helped to pay for that lot of supplies.” 


With new friends to help them, the Royalssoon got established in the new country, and the 
hardships were sweetened by happy things. In later years, the happy memories of Jack- 
sonville somehow outweighed the sad. 


All quotes are from the diaries and memoirs of T.F. Royal 
Mary Ellen Rowe is curator of exhibits, 


Jacksonville Museum. 


Live broadcast with KSOR 


Jazz Continued 


The original Sunday night jazz show 
on KSOR, started in the spring of 
1974. Jazz in the traditional, Big 
Band, bebop, swing, progressive, and 
modern styles. One of the only two 
jazz programs on radio in this area. 
The other is also on KSOR on Satur- 
day nights. Both shows play 10 pm to 
1 am. 


TURKESTANI MYSTERIOSO 


A show that might or might not ap- 
pear on Friday or Saturday night — 
after sign-off? But you shouldn’t re- 
ally count on it to do anything. 
Laissez-faire radio. 


- Saturday nights 


Vintage “Inn 


SWINE ‘BEER; 


OTHER KSOR SPECIAL 
PROGRAMS 

Please see weekly schedule for prog- 
ram time 

CHATTERBOX 


Dramas especially written 
and produced for children. 
Weslie Welcome, producer 
HISTORY OF OREGON 
Women of the Rogue Valley 
discuss current women’s is- 
sues and information. 
Hosted by Debbie Ray 
JAZZ ON SATURDAY 
Whatever sounds right on 
Saturday night. 
Hosted by Howard LaMere 
FM ROCK 
Progressive rock format heard 
only in the Rogue Valley on 
KSOR. 
AMERICA SERIES 
Our unique contribution to the 
Bicentennial. 
Hosted by Kathi Williams 
LITHIA SPRINGS SPECIAL 
Topical viewpoints through 
song and comedy. 
Hosted by David Sours 


COOKIE JAR NEWS 


A unique slant on the news of 
the week with unusual fea- 
tures. 

Brian Wood, reporter 


SUNDAY SPECIAL 


Our free hour; we make it up 
on Sunday mornings. Some- 
thing different every week. 
Meet the Newsmakers 
Sunday Concert 
Saturday Classical Debut 
Caption 


ABC News presented at quarter 
past the hour, 12:15 pm to 6:15 pm 
and at 9:15 pm, Monday- 
Saturday. 


TELEPHONE 482-2302. 


VGRANITE STREET 
ASHE AND -Sest ta Vans! 


Entertainment 


KSOR T isteners’ Guild 
BENEFIT CONCERT 


A newly-formed group of Rogue Valley 
citizens, the KSOR Listeners Guild, has 
announced the presentation of a benefit 
concert designed to raise funds for in- 
creasing the transmission power of KSOR- 
FM, the Southern Oregon State College 
radio station. The variety show-concert 
will be presented twice; the first per- 
formance is scheduled in Medford's Senior 
High School Auditorium on Saturday, 
April 24 al 8 PM. A second performance 
has been scheduled in Ashland in the 
Oregon Shakespearean Festival’s Angus 
Bowmer Theatre on the following evening, 
April 25, at 7:30 PM. 


The cast includes classical guitarist 

Randall Bays, local newsman and writer 
Al Reiss (in a_ series of dramatic 
readings), the Rogue Valley Symphony 
Chamber Players presenting a Mozart 
Divertimento and three songs by modern 
composer Gordon Jacobs, folksingers 
Brian and Nancy (Saturday night) and 
David and Lisa (Sunday night), and Ralph 
Hall and his life-size puppets. In addition, 
the cast of the up-coming SOSC Theatre 
Department's presentation of the 
Broadway show Cabaret will 
several production numbers from 

show, which is currently in rehearsal. 


present 
the 


“More Music for your Money” 


25 W. Main 
779-3211 


WL OnOe 


mastercharge)- 


Th im tiegann Can 


BANKAMERICARO 


NESS 


Easy Financing 
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All performers are donating their time to 
support the planned expansion of KSOR’s 
operations to cover the entire Rogue 
Valley. Applications previously filed with 
the FCC would allow KSOR to increase its 
present transmission power of 10 watts to 
2000 watts and provide service to Grants 
Pass with a local translator. The ex- 
pansion would also enable KSOR to 
inaugurate stereophonic transmission. 
KSOR is this area’s only general service 
non-commercial broadcast station and 
presents a wide variety of classical, jazz 
rock, public affairs and children's 
programs. The station’s expansion would 
require financial support from the 
Department of Health, Education and 
Welfare and the Listeners Guild concert is 
intended to raise funds for the local 
matching monies required for an HEW 
grant. 


Tickets will be available at the door in 
addition to advance ticket locations. 


The Listeners Guild has emphasized that, 
in addition to financial support, the 
response of the community to the Benefit 
would have a bearing on the HEW action 
on the station’s grant application. A 
significant community response in support 
of KSOR's expansion could favorably 
influence the grant and materially alter 
the character of non-commercial 
broadcasting in the Rogue Valley. 
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Wagon Trek 


APPLEGATE 
WAGONTRAIN 


BICENTENNIAL 


In June, 1976, George McUne and 35 
“pioneers” will take a complete wagontrain 
trip following the Jesse Applegate Trail, first 
used in 1846, from Klamath Falls to Jackson- 
ville. Sponsored by SOSC and the Southern 
Oregon Historical Society, and approved by 
the Jackson County Bicentennial Committee, 
the wagon train will travel approximately 100 
miles in two weeks. 


The trip personnel includes: 

6 covered-wagon drivers 

1 chuckwagon driver 

12 passengers 

1 wagon master 

1 wrangler 

1 farrier 

1 preacher 

1 historian 

1 cook 

1 or more musicians 

1 youth coordinator 

1 photographer 

1 correspondent 

approximately 20 additional passen- 

gers will be accepted 
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APPLEGATE ELBE oY meme 
OLD OREGON TRAIL. 


The planned wagon trek calendar is: 


June 6, Sunday 
Sunday night 


Puckett Ranch, Keno 
Cooper Springs 


Monday Grubb Springs 
Tuesday Cold Springs 
Wednesday Puckett Glade 
Thursday Jenny Creek 

Friday Bottom of Jenny Creek 
Saturday Box R Ranch or Lincoln 
Sunday Green Springs Summit 
Monday Songer Camp 
Tuesday Ashland 

Wednesday Talent 

Thursday Phoenix 

Friday Jacksonville 


The primary purpose of the project is to de- 
velop educational programs that will be useful 
in the planning and in the future. The project 
is encouraging the involvement of schools, 
youth groups, civic and social clubs, com- 
munities and individuals interested in Bicen- 
tennial activities. The Applegate Bicentennial 
Wagon Train headquarters are in the Jack- 
sonville Hotel, with Curtis Nesheim serving as 
chairman of the steering committee. 


KSOR 


Crystal Set Theater 


Crystal Set Theater is an attempt to 
recapture the art of radio drama in an 
amateur capacity. The practically 
dead art is still undeveloped due to 
commercial pressures on the media. 
We intend to explore traditional con- 
cepts of the Golden Age of Radio as 
they were applied to such programs 
as “Suspense” and “Lights Out.” We 
are also exploring new methods of 
using sound as an image-conveying 
mechanism. 


All Crystal Set Theater drama. 
comedy, satire, tragedy and experi- 
mental fiction is locally written and 
produced. It is a step away from the 
boggy muck of television toward the 
more free and stimulating “theater of 
the mind.” 


The Ash 


MOVIES FOR THE MASSES 


Though film is less than a century old, there is 
no doubt about the impact TV, film, and video 
have had on the world. Great film directors 
express themselves as validly as great au- 
thors, composers, playwrights, and poets. The 
moving image records great performances of 
actors and actresses, dancers, athletes and 
musicians; and it combines photography, art, 
drama and music to form a new total which can 
be shown and reshown. 


Classic books, drama, poetry and music are 
available through libraries, theatres, and re- 
cordings. But public access to film has always 
been limited because of the commercial nature 
of the film industry. The Ashland Film Society 
is a non-profit, non-commercial organization 
which is concerned with public access to film 
classics. The AFS compares itself to the public 
library — but trying to fill the gap which com- 
mercial theaters and TV film showings cannot. 


The members of the AFS are encouraged to 
request movies they want to see and can’t find 
anywhere else. In its first three-and -a-half 
years of existence, the AFS has shown more 
than 200 non-commercial documentaries and 
art films. The AFS hopes to provide this ser- 
vice to the Rogue Valley as long as it is needed. 


DO.8 Radio in Retrospect 


Radio in Retrospect, produced, di- 
rected and hosted by Greg Luce will 
feature such classics in old time radio 
as: The Maltese Falcon, with Hum- 
phrey Bogart; Big Town, with Ed- 
ward G. Robinson; Suspense; and 
Burns & Allen. 


“Old time radio requires the use of 
your imagination and interpretation 
of sound to create visual effects,” 
Greg says. Originally intended as a 
sister show to Crystal Set Theater, 
Radio in Retrospect came from an 
idea he had in a class on “Rise and 


Fall of Radio as an Art 
Form.” 


Material needed for the program is 
limited in availability. Anyone with 
an old time radio program on record 
or on tape is encouraged to bring it to 
KSOR for previewing. 


Radio in Retrospect is heard every 
Thursday night at midnight. The 
show features two 25 minute prog- 
rams with the history of the prog- 
rams and their characters from Greg 
Luce. 


land Film Society 


SUNDAY NIGHT MOVIES 
7 and 9 pm 


Ap 4 _ IF. Stone’s Weekly 
Ap 11 Kwaidan 
(7 and 10 pm) 
Ap 18 The Gospel According 
to Saint Matthew 
(7 and 9:30 pm) 
Ap 25 Animation Night 


Free popcorn from the Log 
Cabin 


“ASS 


TUESDAY NIGHTS 
7:30 pm 


Ap 20 Member of the Wedding 
Ap 27 Picnic 
My 4 Mr. Roberts 


AFS presents 
NORTHWEST MEDIA PROJECT 


FRIDAY NIGHT 
7:30 p.m. 


CARPENTER HALL 
on Pioneer St., across from Shakes- 
peare 


April 16, 23, 30 and May 7 


The first traveling film exhibition by Oregon 
filmmakers includes humorous and dramatic 
works, experimental films, animation, and 
Academy-Award- winning “Closed Mondays.” 


—_— — 


TRINITY EPISCOPAL CHURCH 
44 N 2nd St. 


My 2 
My 9 


To Be or Not to Be 

Lenny Bruce Performance 
Film and Thank You 
Masked Man 

My 16 Umbrellas of Cherbourg 

My 23 Harold and Maude 


Jim Hays plays music between 
films 


presents American Drama on Film 


ASHLAND HIGH SCHOOL 
ENGLISH AUDITORIUM 


My 11 Our Town 

My 18 Long Day’s Journey Into 
Night 

Of Mice and Men 


—_—_——- eS 


Summertime A.F.S. films will include: 


Birth of a Nation 

A Street Car Named Desire 

Magnificent Ambersons 

King Kong 

Public Enemy 

Documentaries on Women: “Antonia,” 
Dorthea Lang, Imogene Cunningham 

I am a Fugitive from a Chain Gang 

Golddiggers of '35 (Busby Berkeley) 

The Last Picture Show 

Titticut Follies 

High Noon (tent.) 

The Shooting, featuring Millie Perkins of 
Jacksonville 

AFS membership costs $3.50 for the calendar 

year and entitles the holder to many 

privileges, including three free“members 

only” shows each year. All labor is volunteer 

and new ideas and new p-ople are always 

needed. If you are interested, call Jane Saxe 

Barr, founding member, at 482-0973. 
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The Shale City story will be featured on Sources for the Shale 
‘Caption’ Monday night at 9 and Tuesday City research include Ashland 
afternoon at 4. Russ Hickman, producer. Daily Tidings stories, a research 


paper prepared by Wayne Breeze 
in 1961 for Dr. Haines, inter- 
views, and research in govern- 
ment documents. 


vwmaee Shale City: 


A few miles outside of Ashland, hidden on the backside of Grizzly Mountain 
behind trees and shrubbery, is a place called Shale City. The city is a number of 
old buildings no one has lived in for almost six decades. Beer cans and bottles 
decorate the place and, if one looks hard enough, casings for old shotgun shells 
can be found. Shale City began as a dream for many people and ended as a 
nightmare. 


It began in 1922. Ashland was a small logging town where everyone knew everyone else. A 
stranger came to town calling himself H.W. Hartman and claiming that he could extract 
oil from shale rock. He was ignored until July 4, 1922 when he demonstrated his machine, 
the “Retort.” Hartman explained that by heating and crushing oil-bearing shale, the 
Retort could change the oil into vapor and condense the vapor into liquid oil. He claimed 
that the rock needed was located just outside Ashland in the Dead Indian shale beds. The 
only thing Hartman needed to make a fortune in oil was financial backing from the people 
of Ashland. 


Hartman purchase some of the Dead Indian shale beds for $1,000 and some adjacent land 
for only $1. Some of the Ashland residents then began to buy shale land, wanting to be part 
of Shale City. But in October a letter was sent to the Superintendent of Banks from the 
Oregon attorney general. Hartman Syndicate must file proper papers, the letter said, for 
incorporation as the company was violating the Oregon Trust Law. In May 1923, Hartman 
did file for articles of incorporation. He set his capital stock at $3,000,000, with selling 
prices of $10 per share. 


Later in 1923 investors began building a community at Shale City. They built an access 
road off Dead Indian Road that went three miles upto the shale beds. They funded the 
building ofa lumber mill to provide for houses, stores, a schoolhouse and a cook house. The 
people living there began building the 250-ton Retort guaranteed to bring them wealth. In 
April 1924, Hartman and his wife returned from New York and moved to Shale City where 
he took charge of the operations. On his return, he announced that the first bit of gasoline 
to be manufactured in Oregon had come from Ashland crude and Hartman Syndicate, Inc. 
The company was running an efficient operation with a board of directors, stocks and 
regular stockholder meetings announced in The Ashland Weekly Tidings. 


H.W.Hartman’s brother, E.W., the inventor of the Retort, came to Ashland. He started the 
Retort to show how it worked, for no one had seen a Retort work, save for the 5x3 
demonstrator that H.W. had showed in 1922. The Retort started and worked with no 
problems. 


The Ashland Tidings’ headline on July 30, 1924 read:"Big Retort is Placed in Operation; 
Ashland Has Struck Oil!” A couple of barrels of very crude oil were extracted from the 
shale by the Retort. The Retort was to have a daily production capacity of 1,200 gallons. 
The Ashlanders’ fortunes seemed certain. 
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In September 1924, the Ashland residents greeted visitors from Japan. Rumors from a 
London news source said that the Japanese were trying to develop their own Retort. They 
had come to Shale City to observe Hartman's operation. It was rumored that the Japanese 
were buying a big Retort of their own. Less than 2 weeks after the visitors from Japan, the 
Governor's stock investigating committee issued a report stating that Hartman Syndicate 
had issued 3,000,000 shares of stock with 1,500,000 shares going to Hartman as promo- 
tional stock. The committee also stated that the company had been organized only for the 
purpose of creating a market for machinery that E.W. Hartman created and owned 


dream of the past 


patents on. Finally, the committee stated that the promoters of the company were to 
receive $1,500,000 of the $3,000,000 capital stock, with the public expected to supply the 
capital and assume the risks. 


The stockholders of the company supported Hartman and organized their own committee 
to check the corporation's books. Meanwhile, Hartman Syndicate tried to continue busi- 
ness as usual. H.W. Hartman left for New York to secure more financial backing. The rest 
of the company was trying to get a navy oil reserve contract for Shale City. The committee 
organized to check the reports assured everyone that there was ample cash in Hartman 
Syndicate and no reason to worry about tampering with funds. They also assured investors 
that almost all ofthe remaining stock had been purchased in New York. Then in 1925, the 
company obtained a 20-year oil lease from the U.S. Department of Interior for 2,080 acres 
of public domain. 


On March 4, 1925, Hartman sent a telegram from New York: 
Have arranged finances to take care of our obligations: one-half to be 
paid in 30 days, the balance in 60 days. Am sending man to Ashland 
the first of the month to put plant into operation. 


But H.W. Hartman was never to be seen again. Henry Enders, a stockholder, said that 
none of the investors knew what happened. All they knew was that H.W. Hartman's 
promises had fallen through. 


One year later, a man from Los Angeles who claimed to be president of a newly formed 
Hartman Syndicate came to Ashland. He claimed that new experiments showed that with 
a few minor adjustments the big Retort could be better. The stockholders had too much 
invested, so they went along with him. They changed the company to Pacific Lumber and 
Shalieries, Inc. After 2 years of work, the Retort was finally ready to be started. Everyone 
in Shale City and Ashland anticipated fortunes. 


When the Retort was started, “it melted into a pile of junk.” The stockholders watched in 
disgust. And in 1930, the president of Pacific Lumber and Shalieries died in an automobile 
accident on his way to Salem to get financial backing. After the Retort melted and the 
president of the company died, residents moved out and stockholders saw their dreams 
turn into a pile of worthless stock. The grounds became a place for hikers to rest and 
animals to find shelter from the rain. 


Shale City started a new life inthe late 1950's and early 60's. Mathew Thomas purchased 
the land and started a company called Min-A-Ray Products. Originally set up for fertilizer 
production, Thomas later got into the medicinal elixier business with a product called 
Golden Nectar, an all-purpose mineral oil claimed as a cure-all. It did not sell in Oregon, 
though it was stored in Ashland’s Pioneer Market. After a number of vears, Golden Nectar 
didn’t sell and Min-A-Ray slowly died out. continued next page 
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Thomas held onto the Shale City land, occassionally selling it and re-buying it at a 
substantial profit. In the mid-1960's he sold the land to a group called Western Organic 
who were also going to make a fertilizer out of the shale, but ran into problems. Once again 
Thomas purchased the land and then finally sold it to a group formed from Western 
Organic: Organa Minerals, Inc. 


Organa Minerals was formed in 1966 by businessmen from Ashland, Talen and Medford, 
to make fertilizer out of the shale deposits. The fertilizer supposedly could only be obtained 
from 3 mines in North America: one in Colorado, another in Canada, and the third in 
Ashland. But in September 1966, the idea of oi] at Shale City once again became an 
important issue. The Oregon Department of Geology and Mineral Industries said that the 
Shale City deposits could yield 37 gallons of oil per ton. The figures looked impressive 
since mining is often begun when a yield of 25 gallons per ton is possible. The total amount 
of oil shale to be found behind Grizzly Peak, however, would only produce 150,000 barrels 
of oil. 


Organa Minerals did not die. At the present, it is producing and successfully selling the 
“Bear Brand” mineral products for livestock and agriculture. Also fit for human consump- 
tion, it may be able to carry a $40 per quart price-sticker if marketed as a human mineral 
supplement. Organa Mineral is changing its name soon and building a new plant at Shale 
City. 


But questions about Shale City’s past still rise. Was Hartman Syndicate, Inc. ashady deal, 
hoping to swindle the Ashland residents out of millions of dollars? Whatever happened to 
H.W. Hartman? To look at the evidence one could say that Hartman Syndicate was a 
device to make H.W.Hartman rich. He promised Ashland success but never came back to 
the failure. No one knows what happened to him but, unless he buried his money in his 
backyard, H.W. probably lost a good deal of it himself in 1929. 


Shale City died in 1930 when the president of Pacific Lumber and Shalieries died. Other 
groups such as Min-A-Ray and Organa Minerals have used the land, but the romanticism 
and belief in Shale City died when the oil venture did. Shale City was a dream. It wasn'ta 
mistake to be forgotten, but a glimmer of romance. Today it’s a place for curiousity 
seekers, a ghost town, they say. There has even been a female ghost sighted there, digging 
a hole. 


Oneal 
Woighter quality coffees 


Loosw ay quality yarns 


& special accessories 
O idnight = 
pen noon-midnig Vi 
Closed Monday (HOT - 
31 Water St. . YARNS / 
% 


Ashland 482-1662 


April 18 


19 


20 


21 


22 


nightly features on 


SiskiyouMusicHall 


THE MESSIAH — Handel 

DEATH & TRANSFIGURATION — R. Strauss 
TRIPLE CONCERTO IN C — Beethoven 
CONCERTO FOR 3 PIANOS & STRING OR- 
CHESTRA — Cusadesus 

CONCERTO FOR GUITAR & ORCHESTRA — 
Villa-Lobos 

SYMPHONY #45 1N B FLAT MAJOR — Prokofiev 
SYMPHONY #9 IN C MAJOR (THE GREAT: — 
Schubert 

CONCERTO IN D MAJOR FOR VIOLIN & OR- 
CHESTRA — Tchaikovsky 

SYMPHONIC DANCES — Grieg 

SYMPHONY #22 IN E MINOR — Rachmaninoff 
SEXTET IN G MAJOR — Brahms 

SYMPHONY #8 IN G MAJOR — Dvorak 
SYMPHONY #9 IN D MINOR — Bruckner 
SONGS FORM RUCKERT — Mahler 

VIOLIN CONCERTO #5 IN A — Mozart 
SERENADE IN C MAJOR — Tchaikovsky 
SUITE #2 IN B MINOR — Bach 

PIANO CONCERTO #1 — Bartok 

6 PAGANINI ETUDES — Lizst 

OEDIPUS REX — Stravinsky 

SYMPHONY #10 IN E MINOR — Shostokovich 
CONCERTOIN F FOR PIANO & ORCHESTRA — 
Copland 

VIOLIN CONCERTO — Kobalyevsky 

CELIO — Berlioz 

SONATA #29 IN B FLAT (HAMMERKLAVIER! 
— Becthoven 

SYMPHONY #1 IN C MINOR — Bruckner 
CONCERTO #41N D MINOR FOR VIOLIN & OR- 
CHESTRA — Paganini 

SYMPHONY #3 IN C MINOR — Saint-Saens 
TRIPLE CONCERTO IN A MINOR FOR VIOLIN, 
FLUTE & HARPSICHORD — Bach 

La MER — Debussy 

GERMAN REQUEIM — Brahms 

4 SLAVONIC DANCES — Dvorak 
SYMPHONY IN E FLAT — Hindemith 
NORWEGIAN DANCES — Grieg 

SONATA IN A — Schubert 

RELACHE — Satie 

CONCERTO #4 IN G MAJOR — Beethoven 
IDYLL — Delius 

CONCERTO FOR ORCHESTRA — Bartok 
SYMPHONY #2 IN C MINOR (LITTLE RUS- 
SIAN! — Tchaikovsky 

SYMPHONY #41 IN C MAJOR (JUPITER) — 
Mozart 

SONATA IN B FLAT MINOR — Rachmaninoff 
CONCERTO #8 IN D MINOR — Bach 
L'ARLESSIENE — Bizet 

PIANO CONCERTO IN A MINOR — Grieg 
STATEMENTS — Copland 

SYMPHONY #7 IN D MINOR (OLD #2) — 
Dvorak 

OCEAN SYMPHONY — Rubinstein 
BOLRGEOUIS GENTILHOMME — Straur: 
CONCERTO FOR VIOLIN AND ORCHESTRA — 
Jose White 

JENNY TOUVELL AT ALICE TULLY HALL 
‘Arias! 


13 


June 1 


3 


9 


10 


STRING QUARTET #1 — Borodin 
PIANO QUINTET IN F MINOR — Franck 
GABY CASADESUS PLAYS ROBERT 
CASADESUS 
HEIFETZ IN CONCERT 
SANDJI — W.G. Still 
LES FETES D'HEBE — J.P. Ramean 
GRANDE SONATA SYMPHONIQUE —- Mos- 
chelos 
POEM OF ECSTACY — Scriabin 
CONCERT FOR PIANO AND STRING OR- 
CHESTRA — Rixis 
SONATA FOR CELLO — Strauss 
MUSIC OF IRVING FINE 
CONCERTO #1 IN C MAJOR FOR PIANO AND 
ORCHESTRA — Beethoven 
SYMPHONY #5 IN E MINOR — Tchaikovsky 
DON QUIXOTE — Strauss 
RAPSODIE ON A THEME BY PAGANINI — 
Rachmaninoff 
GOLDBERG VARIATIONS — Bach 
MUSIC OF IRVING FINE 
SONATA #1 FOR VIOLIN AND PIANO— Bartok 
AZERBALJAM MUGAM — Amirov 
PIANO QUARTET IN C MINOR — Faure 
SYMPHONY #6 — A. Rubinstein 
CARISSMA — Elgar 
SUITE #3 IN G — Tchaikovsky 
ART OF ROBERT GOLDSAND — Piano 
SYMPHONY #3 IN B MINOR — Glieve 
CONCERT #1 IN D MINOR — Bach 
GERSCHWIN PLAYS GERSCHWIN 
SONATA #2 FOR VIOLIN AND PLANO — Bartok 
RAVEL PLAYS RAVEL 
COPERNICUS — Smit and Hoyle 
SERENADE — A. Slisenburg 
CONCERTO #2 IN B FLAT MAJOR— Beethoven 
FOLK SONG SYMPHONY — Harris 
DANTE SYMPHONY — Lizst 
TRIO FOR VIOLIN, CELLO AND PIANO — Ravel 
CONCERTO #3 IN D MAJOR — Bach 
PIANO CONCERTO #4 — Rachmaninoff 
FANTASIA IN C MINOR — Mozart 
PROKOFIEV CONDUCTS 
CONCERTO DE ARANJUEZ — Rodrigo 
SONATA FOR CELLO AND PLANO — Bajer 
CONCERTO #3 IN C MINOR — Beethoven 
DAS LIED VON DER ERDE — Mahler 
CHURCH WINDOWS — Respeishi 
GLASOLITHIC MASS — Janacek 
2 VIVALDI CONCERTOS tA MINOR & F 
MAJOR! 
TROUBLE IN TAHITI — Bernstein 
SONATA IN A MINOR — Handel 
MUSIC FOR THEATER — Copland 
LES SYLPHIDES — Chopin 
SYMPHONY #6 — Shastakovich 
SYMPHONY #8 — Bruckner 
SONATA IN C MINOR -- Reger 
FRENCH SUITES | - 1V — Bach 
SAU DODES DO BRAZILE — Milhaud 
7 EARLY SONGS — Berg 
SUITES | & II — Rachmaninoff 
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Earplay scHEDULE 
- 7:00-8:00 pm, Saturday 

Ap8 DEPARTURES repeated on Sunday Special 
THE FRIENDS OF THE FAMILY 
Two plays about separation. One a haunting series of good-byes 
woven together by sound and music. Then a touching comedy 
about divorce and fantasy. 

Ap 15 STANDARD SAFETY 
ABSTRACT AND CONCRETE 
A mammoth corporation extracts unquestioning fealty—even 
happiness—from its abject employees. Then another tale of a 
man and woman, worlds apart, who accidentally form a rela- 
tionship. 

Ap 22 DEAR JANET ROSENBERG, DEAR MR. KOONING 
Can a fictitious character take control from the writer and 
create its won events? Correspondence leads to romance, and 
then, perhaps to something the author never intended. 

Ap 29 NO KNOCKING ON PEOPLE’S DOORS 
A vivid illustration of what happens to a human being who has 
been institutionalized in an insane asylum, and is then re- 
leased, after 40 years, to the “real” world. 

My6 PROCESSIONAL 
A view of the history of western civilization set in an intriguing 
parallel with the liturgical year of the Christian church. Al]- 
ways, the human spirit triumphs! 

My 13 A SENSE OF PROPERTY 
A stuffy businessman and the town’s “loose woman” marry 
hopefully, only to find their natures unchanged by the bond. The 
townspeople contribute to the painful picture. 

My 20 CRIME MARCHES ON 
A satirical review of the history of crime in America, played in 
an outrageous series of irreverently absurd skits and running 
gags. 

My 27 THE MYSTERY 
A delightfully funny amble through the day of a writer who 
contends with a nagging wife and other frustrations by avoiding 
them and urging the audience to do the same. A 1974 Prix Italia 
winner. 

Je3 THE GREAT AMERICAN FOURTH OF JULY PARADE 
John Adams and Thomas Jefferson, together on the eve of 
America’s 200th birthday, agree and disagree on the meaning of 
the American Revolution. Starring Will Geer and Shepperd 


Strudwick. 
€ © 1 
* SS x Find something better ta do after “sign-off” Friday or Satur- 
Listen to Public Radio, day — irregular — songs vou never hear and “poetry” you'll 
the rare medium that’s wish yau hadn't. No one's listening so we da as we please. 
well done. pommeling the ozone with cadenzas absurd. Indescribably 


ostentatious. 


A\S@R LISTENERS’ MIKE 


As the one truly ‘alternative’ broadcasting 
facility in the community, I'm anxious for 
KSOR to increase its power and number of 
hours on the air. ...to the staff: you're 
doing a great and needed job, be not 
dismayed. --M.Newman, Ashland 


I have just leafed through (and read 
considerable portions) of the KSOR Guide, 


Winter 1976. In my opinion, it is a very 
refreshing, interesting and _ useful 
publication. I have seen few from any 


radio station throughout the country which 
have so much to offer. --D.R.Larson, 
Salem 


Caught the column about the decline of 
radio in KSOR’s guide and agree com- 
pletely. The cliche about radio being 
theater of the mind--and television the 
theater of the mindless--is more true 
everyday... I'm glad to hear you're 
considering a raise in power... --Brian 
Prows, KHSU, Arcata 


The (rock( music sounds like music that 
would be playing at a smoke-filled party... 


I favor a quieter kind of music... I would 
like to hear more of the unusual rock 
music and less of the bizarre...some 
Commander Cody and Muddy Waters, less 
Alice Cooper... --H.Giger, Ashland 


I would like to see the expansion bring on 
an increase in ‘classical’ music...It would 
be good to get away from the idea of 
‘classical’ music (and) have individual 
programs devoted to early music, 
chamber and symphonic music, each of 
which will have its own audience as well as 
a wider appeal...Siskiyou Music Hall leans 
too much on Romantic music...Also, I'd 
like to hear more loca) ‘classical’ 
musicians performing on the air. 
R.Bays, Ashland 


...Don't be afraid to play a little BB King, 
Dave Dudley, Eric Clapton, 
Bluesbreakers, Waylon Jennings, Linda 
Ronstadt, Harriet Schoch, Sand... Here in 
the Rogue Valley listeners face limited 
choices and if it doesn’t get played on 
KSOR, it probably won't get played. -- 
S.Unander, Ashland 


We invite any of our listening 
audience to offer their 
comments by writing to: 


KSOR Radio Station 
Southern Oregon State College 
Ashland, Oregon 97501 


Your Savings Center Since 1909 
‘Jackson County Federal Savings and Loan| 
e150 N.E. "E" Grants Pass e«2 E. Main, Medford 


*183 E. Main, Ashland °185 E. California, 
= Jacksonville | 
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SOSC ART EXHIBITS 
Stevenson Union Gallery 


Mar 29- 
Ap 16 
SOSC COFFEEHOUSE/CONCERT 
MUSIC 
Mr 29 Registration Dance. 8 pm, Britt 
Ballroom Ap 19- 


Jack Portland. 16 multi-media 
works by a Portland artist combin- 
ing abstract imagery with selected 
materials. 


SOSC Student Art Show. Annual 
show includes wide array of sub- 


Ap 7 Hoyt Axton in concert. 8 pm, gym May 7 jects in painting, sculpture, water- 
Ap10 “DiscoSpecial #2" Coffeehouse. 9 pm, color, drawing, printmaking, and 
Arena ceramics. 
Ap29 Coffeehouse: Folk Concert. 8 pm, Britt 
Ballroom May 10- Photography Exhibition. 
My 7 Coffeehouse: Dance. 10 pm, Arena May 28 


J. Collins. “An independent study 
exhibition filled with lost 


June 1- 
June 18 


My 18 Jimmy Buffet in concert. 8 pm, 
gym (tentative) 


Yamaha -Epicure 
JBL*BiC* SAE 
Ranwood = Magnapan 
HARMON - KARDON 


metaphors.” 
TEAC *REVOX 
CERWIN - VEGA 


S an S 
installation! 
Ractllinear «Thorens 


KENWOOD KA-4008 
STEREO AMPLIFIER id 


COFFEE 


32 Watts Por Chennel, Mintnora RMS at 8 ohns, 
20-20% Iz with no micro than 0.5% Tate! itarmonte Distortisa 


Open Mon.-Sat 10-6p.m. 


45 E. Main Ashland 


482-1422 on the plaza 
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»pring Concerts 


OSC MUSIC RECITAL HALL 
PM 


6 Rogue Valley Symphony 

p 8 Pridonoff Recital 

po 20 Rogue Valley Chorale 
(tentative) 

jp 21 Jazz Ensemble 

yp 22 Stephen Foster Social 
Orchestra 

w27 HyeSun Kin, faculty recital 

w 29 Folk Concert (Britt 
Ballroom) 

[y1 Symphonic Wind Ensemble 

[y6 Swing Choir Concert 
(tentative) 

e3 Jazz Ensemble with Clark 
Terry 


Kids Are Great 


’ne of two KSOR-produced prog- 
cams for children. This one written, 
acted, announced and performed by 
llementary school students from the 
u.shland School District. Subject 
naterial on Kids are great includes: 
Wregon’s 117th Birthday; the Bicen- 
ennial Year; Mysteries; animals; 
ind two special Bicentennial musi- 
cals by the students of Walker school. 
wach subject takes a one-half hour 
irogram. All kids are encouraged to 
wibmit any stories, skits, poems, 
cokes, riddles, or music to be used on 
«ids Are Great. Produced by 
Dennis Sherwood, Brent Smith and 
‘Ann Devore. 


900 Seconds 


Produced by Stephen Hogue, 900 
Seconds is heard twice weekly on 
Monday and Tuesday at 4:00 pm. To- 
pics for the program will range froma 
science fiction review to drug treat- 
ment programs with side visits to 
politicians, poets, students, and 
others suggested by the Listening 
Audience. 


Send suggestions and opinions to 900 
Seconds, KSOR, SOSC, Ashland, 
Oregon 97520. 


Vintage Inn Remote 


A live music broadcast from the Vin- 
tage Inn in downtown Ashland. The 
only regularly scheduled live broad- 
cast in the Rogue Valley. Vintage 
Inn showcases pop, folk, blues, jazz, 
and classical artists. Every Saturday 
from 9 to 10, enhancing an already 
superb Saturday night’s program- 
ming. 


Sunday Supplement 


An hour-long feature each week en- 
compassing just about everything. 
Some of the programs Sunday 
Supplement has treated include: a 
history of recorded sound; a musical 
biography of Billie Holiday; folk 
music profiles of Woody Guthrie and 
Leadbelly; a short history of jazz; 
Broadway musicals; opera; and com- 
edy of Lenny Bruce, George Carlin 
and the Smothers Brothers. 


Sports Spectrum 
NIGHTLY 5:55 pm 
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Oregon Shakespearean Festival 


June 12 through September 19, 1976 


lELIZABETHAN STAGEHOUSE “ANGUS BOWMER THEATRE 


ADO. Much Ado About Nothing FOX = Little Foxes 
LEAR: King Lear oD Devil's Disciple 
HVI Henry Vi, Part 2 C ol E: Comody of Errors 


—e: ae noe ee eS 
_ SUN MON TUES i WED | THURS FRI 
O - MATINEE - Angus Bowmer Theatre (Indoor) 


DO - EVENING - Elizabethan Stagenhouse (Outdoor) 
+ - SIMULTANEOUS - Outdoor & indoor Theatres 


June 14 | June 15 June 16 I June 17 June 19 
of Will FOX 
ADO HV! 


June 13 


PREVIEW WEEK June 12-17 | 


VI 


June 20 | June 21 June 23 June 24 June 25 June 26 
oD Cole FOX Cole OD FOX 
| LEAR LEAR ADO ADO. 
| Juno 27 June30 | July July 2 
ColE ColE oo FOX 
| HVI ADO HVI LEAR 
July 7 July @ July 9 
FOX ColE 
ADO ~ HVI 
July 18 July 16 


FOX 
ADO] FOX 


oD 
LEAR 
duly 22 
CotE 


i 
Aug. 24 
OD 
LEAR LEAR | | 
Aug. 30 Aug. 31 Sept.1 Sep 4 
Cote Cole DO CofE 
ADO HVI LEAR LEAR | LEAR 
Sep. 5 Sept 6 Sept.8 Sept.9 Sept.10 | Sept 11 
DD FOX Coté OD FOX CotE 
ADO ADO LEAR LEAR ADO HVI 
Sept 12 | Sept 13 } Sept 14 | Sept 15 [| Sept 16 | Sept. 17 Sep 18 
ColE oo FOX oo FOX 
LAR ado ADO LEAR HVI 


ColE Cole 

HV! LEAR 
Sept 19 Curtain Times: Matineos 2:00 P.M. Pacific Daylight Time 
Cole Evenings 8:45 P.M. Pacific Daylight Tima 


ABO (Beet seating June 12 - July 12 and after Sept. 4) 


Association 


IDENTICAL TWINS PLAY 
IDENTICAL TWINS 


Two years ago when Christine Healy 
and Joe De Salvio were playing twins in 
the Oregon Shakespearean Festival’s 
production of Twelfth Night, their cos- 
tumes were identical in appearance, but 
not in proportion. One evening the 
pants were accidentally switched before 
performance; they played half the play 
before figuring out what was wrong 
with the way the costumes felt. 


This year the Festival is producing 
Shakespeare’s Comedy of Errors which 
has not one but two sets of twins. Joe De 
Salvio is again playing a twin, Dromio 
of Syracuse. He and his “twin” Allen 
Nause appear in clown face. The other 
set of twins is being played by a pair of 
identical twins, Brian and Barry 
Mulholland. 


Most of their fellow actors have no 
difficulty telling the Mulhollands apart: 
their voices and acting styles differ. But 
the twins still have an advantage: each 
is able to imitate the other. Barry, who 
plays Dick Dudgeon, The Devil's 
Disciple, has a built-in understudy. 
Brian knows the part and can mimic 
Barry’s voice and actions perfectly. 


The twins are native Rhode Islanders 
and have acted together at Dartmouth 
as well as Ashland. This is Barry’s sec- 
ond year at the Festival, Brian’s first. 
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Fourteenth Annual 
ETER BRITT GARDENS 


Usi 
‘SiN 


Sy 


ia) 


Performances in the 


Peter Britt Gardens 


Jacksonville, Oregon 


from 


August 6th through 
August 21st, 1976 


RENAISSANCE 


STUDIES 


The Institute of Renaissance Studies offers a 
campus in the spirit of the Festival, celebrat- 
ing the pleasures and importance of great 
theatre. The spirit is festive, the learning is 
deep. We reject the notion that high academic 
standards require boredom or pain. Sessions 
include: 

“From Script to Stage 

*The Festival Plays: Shakespeare, Shaw and 
Hellman 

*New Strategies for Total Teaching: a Work- 
shop 

“The Shakespearean Renaissance Academy 
"Theatre and Shakespeare in Ashland 


*Shakespeare in Action 
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“Shakespeare on Stage 

*Shakespearean Festival 

*Workshop in Renaissance Music and Dance 
*The Margery Bailey Lectures 


For more information: write: 
Institute of Renaissance Studies 
Box 605 

Ashland 

or call 482-2111 


Southern Oregon State College presents re- 
lated theatre courses in its summer session. 
This summer SOSC offers: Seminar in 
Children’s Theatre: Seminar in Set Design: 
Seminar in Costume Design; and Seminar in 
Theatre Makeup. For more information, write 
the Director of Summer Sessions, SOSC. 


22 ° 
SOSC FILMS Britt Ballroom 8:00 pm 
presented by the Program Board 


Ap2 AND NOW FOR SOMETHING COMPLETELY DIFFERENT 
Monty Python's Flying Circus 
Ap 9 THE TWELVE CHAIRS and THE PRODUCERS 
Mel Brooks mini-Festival 
Ap 16 DR.STRANGELOVE and THERE’S A GIRL IN MY SOUP 
Peter Sellers Mini-Festival 
Ap 23. DARK STAR 
Scoutship on funny-sad cruise through Deep Space 
Ap 30 ARNOLD 
“Screamingly funny” picture with all-star cast 
May 7 HAPPY BIRTHDAY, WANDA JUNE 
Based on Kurt Vonnegut play. Rated R 
May 14 1776 
Musical history. At 10 pm only 
May 21 INGA. 
Sensual awakening of sheltered 17-year-old girl. X-rated, age 
ID required 


Admission $1. SOSC ID required, one guest per card 
SUMMER FORUM FOR WOMEN speakers, and films will be featured. The series 
includes: 

A series of five one-hour courses for andabout July9&10 Assertive Behavior Workshop 
women will be presented at SOSC thissum- July 16&17 History of Women’s Protest 
mer. Those enrolled will be able to select the July 23 & 24 Women’s Legal Rights 

topics of interest to them and can earn from July 30 & 31 Job Hunting Skills Workshop 
one to five hours of college credit. Classes will Aug6 & 7 The Liberated Family 

be held on five weekends 'Fridays from 9to4 For information and reservations, contact Dr. 
and Saturdays from 9 to 1. Groupdiscussions, Mary Harbert, History Department, SOSC. 


Fs ORIGINAL SHIRT mr sHor 


as Where You Can Choose From Over 


a. \ 300 fico Design a - 


Printed White You Wait 


Gag and Gift Shirts 4 We 
88 N.Main 488-0488 avi Sips 


com ee ips 
: SPECIAL GROUP RATES 
complete lettering and numbering available 


Hark! 
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Saturday Opera - KSOR Exclusives 


METROPOLITAN OPERA 
Ap 3 MADAMA BUTTERELY — Puccini 
TEXACO) Api0 LA GIOCONDA — Ponchielli 
Ap 17 KIE MEISTERSINGER — Wagner 
LOCAL BROADCAST 
Ap 24 SIR JOHN IN LOVE — Williams 
My 1t WAR AND PEACE — Prokofiev 
My 8 WOZZECK — Berg’ 
My 15 PORGY AND BESS — Gershwin 
My 22 THAIS — Massenet 
My 29 GIRL OF THE GOLDEN WEST — Puccini 
Je 5 WILLIAM TELL — Rossini 


Keyboard Immortals 
Ap 20 MOSKOWSKI 
Ap 27 BEETHOVEN 
My 4 FERRUCCIO BUSONI PLAYS LISZT 
My 11 CHOPIN NOCTURNES 
My 18 A VIENNESE OPERETTA GALA 
My 25 FAURE-DEBUSSY CONCERT 
Je 1 CARL MARIA VON WEBER 


(\ TTC. 
at X 
| DY 
| best 
eed a (pall 
pgs 


NEAR LITHIA PARK & SHAKESPEARE CENTER 


| 

| 
_ FEATURING FINE QUALITY FOOD 

Delicious Sandwiches To Eat in Our “Gemuatiiche Stube” Or To Go as 


Very Large Variety Of German Sausages. Breads. Imported & Domestic 
Cheeses. Coffees. Teas. Chocolate. Etc Gilt Baskets Made To Orde: 
Complete Catering Service We Also Have Imported Gilts. Records. Cards. Etc 
For Any Occasion Come To The Store Which Is D:Herent. Sea Us Soon At 
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from the metaphorical desk of the 
KSOR Program Director... 


Communications is an altogether 
amazing phenomenon. All beings do 
it somehow. I suspect that even be- 
ings we rarely consider, such as the 
crystals of a rock, find themselves 
able to influence their electrons so 
that they might bond. The move- 
ments of electrons and the disposi- 
tion of atoms to attach themselves to 
others is still very much in the realm 
of the theoretical. It is magnetism, or 
perhaps magic. At any rate, humans 
have come to a heavy dependence 
upon electronics to augment com- 
munication (telepathy not yet being 
considered authentic). 


In the last year I found myself sud- 
denly catapulted into learning the 
media. I initially came to KSOR be- 
cause of an ad in the Siskiyou for a 
classical DJ. I was a music major at 
the time and I proceeded to develop 
the series of remote braodcasts from 
the Music Recital Hall. In January I 
applied for and received the program 
directorship. At the same time I 
began at KSOR, I found a work/study 
job which evolved into helping de- 
velop the video services department 
on campus. I was subsequently in- 
volved with the building of a TV 
studio and with work on a TV series 
about issues in education. 


The potential for sharing, I have 
found, through the two media, radio 
and TV, is incredible. Yet what we 
see and hear today is by and large not 
suitable to line a garbage can. Public 
broadcasting may be an alternative. 


by Howard LaMere 


I can say that I have been exposed to 
some remarkable ideas on non- 
commercial radio and telvision. | 
have had my ears whetted to contem- 
porary “serious” music, and listened 
to what became the Firesign Theatre 
as they were being born, which was 
an experience that shaped the course 
of my life in many respects. Public 
TV has shown me virtually the only 
potentials the media has as an art 
form, as well as serving as the only 
mass communication tool providing 
the latest occurrences in other arts. 


Now I find myself sitting at the 
metaphorical desk of the program di- 
rector (my mail basket) at the 
Valley’s only non-commercial broad- 


continuee 
NRG: cheep periodical experimental spacial) LET ME IN 
(wide open go anywhere n-dimensional. bling. 
submit/sponsor/harangue — c/o dan, 73 pine, ashland 


PERFORMANCE MUSIC AT SOSC 
RECITAL HALL 


Ap 2 Fred Palmer, faculty recital. Noon 
Ap 15 Don Walden, senior recital. 8 pm 
“Ap 20 Rogue Valley Chorale. 8 pm 
*Ap21 Jazz Ensemble, concert with U of 
O. 8 pm 
"Ap 27 HyeSun Kin, faculty recital. 8 pm 
“Ap 29 Chamber Performance 
Ensemble. 8 pm 
*May 1 Symphonic Wind Ensemble. 8 
pm 
May 3 Brass Choir and Chorus. 8 pm 
“May 6 Swing Choir Concert. 8 pm 
May 11 Percussion Ensemble/Less 


Weil. 8 pm 
*June 3 Jazz Ensemble with guest, Clark 
Terry. 8 pm. (Admission charge) 


"Broadcast live on KSOR 


Tae 
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From the metaphorical Desk of 
the Program Director... 


continued 


casting station, and asking myself... 


it becomes evident at once that the 
breadth of subjects not covered by 
two rockets, one news, one country, 
one religious, and one Mantovani 
station is enormous. Filling this gap 
iS what public broadcasting is dedi- 
cated to. I have occasionally charac- 
terized KSOR as Radio Free Radio. It 
iis very free and I try to build on this. 
(Programs by local people and on is- 
sues of public concern can be (and 
are) presented whenever the 
meed/desire exists. 


Whe series of remotes that we carry 
seems to be more ambitious than 
sublic stations in large metropolitan 
ureas often undertake. The element 
»f adventure, the requisite improvi- 
s3iation in putting these on the air, is 
»robably not considered by the lis- 
wener. There is great satisfaction to 
»e had from doing something no one 
»Ise will, yet the rule of thumb for 
“emote broadcast is: anything that 
“ould possibly go wrong probably 
will. We are involved in a remarka- 
le undertaking for a station that in 
t:s short history has had trouble find- 
mg enough bodies to operate the con- 
rrols. 


mm the last year or so KSOR seems, 
rcom my biased view, to have “come 
ff age,” and, in spite of slippery- 
»ngued young announcers, techni- 
eal faux pas, and bumbling bureauc- 
aatic beezel-bubbing, to have gained 

stature that makes it more than 
ust a college radio station, but 
Wperior to any station in a hundred 
vile radius. 


abarét 


“Life is a cabaret, old chum, come to the 
cabaret!” With that invitation, the SOSC 
theatre arts and music departments launch a 
joint production of the Broadway hit musical 
Cabaret. Over three months of planning and 
practice will culminate in the Regional pre- 
miere of Hal Prince’s Tony and Variety 
award-winning play. Cabaret audiences will 
see and hear songs and dances performed by 12 
dancers, a full orchestra, and an “all-girl” band 
— songs like “Money,” “So What,” and, of 
course, the “Cabaret” theme. The entire reper- 
toire of songs will be performed by an out- 
standing cast led by Lisa Berkson as Sally 
Boles and David Koch as “MC”. The authentic 
staging will nightly transform SOSC Mulkey 
Auditorium into the original Kit-Kat Club. 

However, SOSC’s Cabaret is more than 
“just” a musical and far more than a live ver- 
sion of the famous movie. Beneath the glitter 
of song and dance is a stunning and sometimes 
frightening look into the life of pre-Nazi Ber- 
lin. Unlike the film, the stageplay delves more 
deeply into the cynicism and despair of the 
“lost generation” of the 1930’s. Sally Boles, 
M.C., and the Cabaret boys and girls are there 
— a bright foam, brittle light and laughter. 
But the foam is shown to be only the covering 
of whirlpool and the characters are caught in 
the vortex. If Cabaret is Sally singing about 
joy, it is also Ernst and the Nazis chanting 
(however softly) about “blood and iron”. Direc- 
tor Jerald L. Seifert’s production will em- 
phasize the rot beneath the gilt and the pain 
beneath the smiles of the bright and doomed 
company that is cabaret. 


Cabaret 


Cabaret will open at Mulkey Auditorium, 
Churchill Hall, on the SOSC campus, Thurs- 
day through Saturday, May 13-16 and 19-22 at 
8:00 p.m. Tickets are $2.50 for general admis- 
sion and $1.00 for students. Because of the 
mature themes explicitly presented, parental 
guidance for pre-teenagers attending is 
strongly advised. More information can be had 
by calling the SOSC Theatre Office at 
482-6346. by George Guthrie 


Cabaret 


S\Arts “ 


SOSC LECTURES AND PERFORMING 
ARTS PRESENTS: 


Ap7 Morning Glory Theater will pres- 
ent “Jaspar,” a puppet play from 
the German Kasperitheatre. 1 pm, 
Stevenson Union Dining A&B 

Eugene and Bonnie Prindonoff. 
music recital with bassoon and 
piano. 8 pm, Music Recital Hall. 

Ap 23 The Stephen Foster Social Or- 
chestra ‘formerly the Mills Per- 
forming Group) will present a Bi- 
centennial Program. 8 pm, Music 
Recital Hall 

Ap 28. Paul Ehrlich, population biologist at 
Stanford University, will speak on: 
The End of Affluence,” the subject 
of his recent book 8 pm, Britt Bal- 
lroom (free only to SOSC commun- 
ity) 

May 3 Eli Djeddah, author of Moving Up: 
How to Find High Salaried Jobs, 
will speak on his job campaign 
strategy. 10 am to 2 pm, Stevenson 
Union Arena 

May 6 Lanbs Players will present “Hark 
the Ark.” a play styled after a 
medieval morality play, a comedy 
about the life of Noah. 12:15 pm in 
front of Stevenson Union 

June 3 Jazz Festival featuring Clark 
Terry, flugel horn. 8 pm, Music 
Recital Hall (admission charge) 


Ap 8 


GEOLOGY LECTURES 


Ap 21 
on “Oregon Geology from the Air”. 


3 pm. Room 067, Science Building, ; 


SOSC 

May 7 Norman Peterson, OSU geologist 
and regional geologist for the state 
of Oregon. Grants Pass, on “Utili- 
zation of Geothermal Resources”. 2 

m. Science 067 

May 21 Laurence R. Kittleman, acting di- 
rector and curator for Museum of 
Natural History. U of O. on “Vol- 
canic Ash Layers and Dating the 
Past”. 2 pm, Science 067 


Ewart Baldwin, geologist at U of O. 


alendar~ 


SOSC SYMPOSIA 


Ap 12-14. Women’s Symposium, Stevenson 
Union 
Ap 19-25 International Week. Stevenson 
Union 
Reception, Monday 
Banquet and Show, Friday 


My 6 “Students’ Role in Collective 
Bargaining” 
Stevenson Union 
My 8 Business Women’s Symposium, 


Stevenson Union 
My 10-15 Bi-Centennial Week 
My 20-22 State Veterans’ Conference 


STEVENSON UNION NOON LECTURE 
SERIES Dining A 


Hank Kranzler, official photo- 
grapher for the Shakespearean 
Festival, on photography 
Wayne Linn, SOSC biology profes- 
sor who spent 2 years in Africa for 
the Peace Corps, on “Fisheries 
Work in Africa” 

John Miller, languages professor at 
SOSC, on “How To Take Travel 
Pictures” 

May 12 Kay Atwood, local] author, on her 

recently published book, “Conver- 

sations,” a collection of interviews 
with long-time Jackson County re- 
sidents 


Ap 4 


Ap 30 


May5 


Open Mon. thru Sat. 
11:00 a.m.-6:00 p.m. 


482-4350 


272 East Main in Ashland 


Art Club Sale, Stevenson Union Foyer, 
May 25, 26, 27 


OREGON COLLEGE OF ART: At 30 South 
First Street, Ashland. 
On-going exhibits of student work 


Ist Annual Artisans’ Faire, presented by 
.Ashland Crafts Cooperative. 

Saturday, May 22, 12 noon to 9 pm, Ashland 
.Armory, Oak & “B” St. 


IROGUE GALLERY 

&th and Bartlett, Box 763, Medford 

fAp 5-24 Transformative Vision, featuring 

nine Rogue Valley artists 

fAp 25-30 Closed 

May 1-22 Paintings by San Francisco artist 
Oerity Say Dierauf 

May 27- Cathy Kolwitz print show 

Wune 28 

June 19- New rental-sales_ collection, 

July 2 mostly of local artists’works. Even- 
ing reception June 21. 

JTuly 3-30 National watercolor show 


JTuly 30- Mattlow photographs and Penwell 
Aug 21 plants 

Aug 21 Paintings by Caro] Riley and pots 
Srept 10 by Jim Robinson 


SSOUTHERN OREGON SOCIETY OF AR- 
T-ISTS 


T*he annual Southern Oregon Society of Ar- 

Riists paint-out competition, sponsored by the 

HViedford Shopping Center, is Friday and 

Saturday, June 18 and 19, in the shopping 

=eenter Mall. For more information contact 
tichard Grove at 535-2868. 


Paintings selected by critiques conducted by 
Sesatured artists are placed in the Society’s 
—otating galleries: Crater National Bank, 
“Miedford; Stanley’s Restaurant and The 
—)'regon Bank, Medford Shopping Center. 


Southern Oregon Society of Artists meets 
=wery 4th Wednesday at the Medford City 
—llall, 7:30 pm. Open to the public. 
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ralleries 


Other Art Galleries in this Area: 


MEDFORD CITY HALL: School art displayed 
on first floor. Conducted by Medford Art 
Commission and District 549C. 

ALABASTER EGG: 175 E. California St., 
Jacksonville. Noon to 5 pm, closed Mon- 
day. 

ARTIST'S CORNER GALLERY: At World 
Over Imports, Medford. 9 am to 6 pm, 
closed Sunday. 

CASA DEL SOL: 82 N. Main, Ashland. 10 am 
to 5 pm, closed Sunday. 

CASCADE WILDLIFE GALLERY: In Ye Old 
Livery, 40 N. Main, Ashland. 11 am to7 
pm daily. 

HEN HOUSE GALLERY: At 220 E. Califor- 
nia St., Jacksonville. 10 am to 5 pm, 

“closed Monday. 

HIGHER GROUND STUDIO: At 175 W. 
California St., Jacksonville. 11 am to 
5:30 daily, noon to 5 Sunday. 

LAMPLIGHT GALLERY: At 165 E. Califor- 
nia St., Jacksonville. 11 am to 4:30 pm 
daily, closed Monday. 

OREGON TRADER: At 135 W. California St., 
Jacksonville. 10 am to 5:30 pm, Sunday 
1 to 5 pm. 

PAULSEN HOUSE: At 135 Third St., Jack- 
sonville. 10 am to 5:30 pm daily. 
PLUMB’S GALLERY: At 507 S. Front St., 
Central Point. 10 am to 5 pm, Tuesday - 

Saturday, noon to 6 Sunday. 

RICHARD GROVE GALLERY: 729 Welch St., 
Medford. 10 am to 8 pm daily. 

RUBY’S STUDIO GALLERY: At 110 N.Fir 
St., Jacksonville. Open daily except 
Sunday morning. 

UNIQUE BOUTIQUE: At 111 W. Main St., 
Eagle Point. 9:30 am to 5 pm, Monday- 
Friday. 

VILLAGE GALLERY: At 130 W. California 
St., Jacksonville. 11 am to 4 pm Wea- 
nesday - Saturday, noon to 4 Sunday. 

WITTEVEEN STUDIO GALLERY: 305 N. 
Oregon St., Jacksonville. Open most af- 
ternoons and by appointment. 


BUCKBRUSH is an SOSC literary arts magazine, produced 
this year in conjunction with the Bicentennial and the SOSC 
Golden Jubilee. Available in May 1976 at the SOSC Bookstore 
and other fine stores. 


Ashland High School 


Ap 13 Jazz Concert, Hawaiian farewell 

Ap 14 Symphony and jazz, exchange 
with Sunset High 

Ap 16 Invitational band contest, Grants 
Pass 

My 4 Exchange concert, Magee 
Secondary School, Vancouver, BC. 
7:30 pm, high school gym 

My6,7,8 ‘The Brick and the Rose,” “Where 
Have All the Lightning Bugs 
Gone,” 2 one-acts, Mountain 
Avenue Theater, 7:30 pm. 

Jel Chorus Concert, SOSC Recital Hall 

Je 3 Commcement, band and chorus 


will perform 


Medford Senior High School 


Ap 8 Stage Band Concert 

Ap 20 Rogue Valley Chorale, SOSC 
Recital Hall 

Ap 20 Solo and Ensemble Concert, High 
school auditorium 

Ap 22 Rogue Valley Chorale, Medford Sr. 
Hi Auditorium 

Ap 29 Spring Band Concert, auditorium 

My 10 Vocal Music Spring Concert 

My 11-13 Vocal Music Concert featuring 
Medford elementary students; 
Medford Senior Hi gym 

My 14-15 “OurTown,” Senior Hi auditorium 


Phoenix High School 


Vocal Music Spring Concert 


KSOkR 


Southern Oregon State College 
Ashland, Oregon 97520 


We invite any lecture, art or 
music groups to send in the 
schedules for the art 
calendar section of the 
program guide. 


THE SOUTHERN OREGON HISTORICAL 
SOCIETY, “Your Window on the Past” 


The Southern Oregon Historical Society main- 
tains several historic properties in Southern 
Oregon and provides special educational prog- 
rams to the schools in the area. Best known of 
the Society’s programs is the Jacksonville 
Museum. Other properties and displays main- 
tained in Jacksonville include the Beekman 
Home, Mr. Beekman’'s Bank, the U.S. Hotel, 
and the original Rogue River Valley Railway 
Depot. 


Ifyou are interested in the activities and goals 
of the Southern Oregon Historical Society, you 
are invited to become a member of the Society, 
For information, contact the Society by writ- 
ing P.O. Box 480, Jacksonville, Oregon 97530. 


CHILDREN’S THEATRE 

Ap 22, 23, 24,25 THE STEADFAST TIN 
SOLDIER. 7:30 pm, 
Lincoln Auditorium 


May 6, 7,8 I WANT TO REPORT A 
MURDER and 

| ea SUNDAY COSTS 5 

t= PESOS. 8 pm, Lin- 


coln Auditorium 


TIMED SEQUENCE FOR A FRIEND 


6 P.M. 
Daylight fades, 
becomes a soft cloth, 


brushes my face. 


In the dusky background 


for ever and ever crickets 


In the dusky background 
for ever and ever crickets 


and eventually coyote yaps. 


These days you are 
far off - ‘where 


postmen rarely tread.’ 


We each grow differently 
yet each breathe 


that same ancient light. 


7:30 P.M. 
Dark now 
and the single dove 


- framed by the trees this noon 


Only a silhouette, 
A Mind’s-Eye image, 


as you are. 


But more than this- 
as Levertov says: ‘rose 


at the core of gold glow.’ 


And all that we can be 
within our grasp of tense, 


wanders all night 


Through dreams of shining. 


10 P.M. 
Such rivers are these - 
our lives 


which flow out 


From an opening 
in the mother’s body. 


Such rivers 


On and out 
*through oceans 


and back into themselves - 


Rivers 
that begin and end 


only where wind lives. 
Paul W. Tipton 


iS Jazz music? 


“You got bad blood baby, 

I believe you need a shot. 
Yes, bad blood baby, 

I do believe you need a shot; 
Turn over on your back now, 
Let the doctor see 

What else you got.” 


Black America Rules 

Rejoice Ngame thy cult shall be restore 

Thy priesthood (who mock themselves in their inno- 
cence) have studied well the moonlight cy- 
cles in backroom crowded temples, practic- 
ing the rite 

The insistent manual dexterity, clarity and humor 
for the faithful, Leaders, explorers 

Rhythmically transported to selfless spontaneity 

Riding waves of consciousness of an imprisoned race 
cut off from the source of myth, homeless, 
searching the outer limits and finding 

Music flowing up the spinal river of a nation into 
third eye awareness cameras and mic- 
rophones of a desperate planet 

Finding newness, the freedom of celebration and 
teaching all the sons and daughters of 
Whitey the moves, the concentration, the 
ancient certainties of authentic magic. 

An older order has been dissolved, this adolescent 
culture has spent culture has spent its con- 
trapointal (Protestant) patrimony. New 
Values 

Rising from a drum head stretched taunt across every 
possibility of inattentiveness 

Through intuitive strings that fingers answer with- 
out symbols to think of 

Out poignant personal horn-voices that have grown 
up hearing in the dissonant clash of cul- 
tures, a new note welding the scales of 5 & 


7 the blue and wavering leading tone; 
The blues making every cause for sorrow into an 


audience of smiles. 


O Goddess we have learned again of thy 
presence our nights are filled with 
praise 


A Love Supreme 


Jazz love it or leave it! 
Is Music Magic? 


Jim Hays 
SOSC math major 


: Tear off and mail today. 
|Get a better job, more pay. 

Get away from home. 

Enjoy travel, see the world 

In your spare time. 

No stamps necessary 

For this amazing free offer. 

A one hundred per cent American value. 
You too can be taller or shorter. 
Take pounds off and make money 
The free easy way. 

Improve your education, 

Your hearing, your sight, 

And the way you sleep at night. 
Be the first on your block 

To own this little miracle. 
GUARANTEED 

To improve your reading ability 
And teach you how to talk. 
Flab melts in minutes 

No belts or gimmicks 

And great for the children. 
Free information 

No obligation 

And no salesman will call. 
Approved for veterans. 

You too can be. 

Rush only twenty dollars 

To cover postage and handling. 
And feel better fast. 


—David Lloyd Whited., 
SOC praduate and poet-in- residence. 
Interlochen Arts Academy 


KSOR STAFF 90.1 


Administration 

Ronald Kramer, Director 

Brian Wood, Station Manager 

Brent Smith, Assistant Station Manager 
Howard LaMere, Program Director 


Debbie Ray, Office-Manager-Traffic 
Director 


Liz Stewart. Guide Editor 


Bill Kirk, Chief Engineer 


F.M.Rock 
- Rich Vandiver - 
Sig Unander 
Russ Hickman 
Gary Gerber 


Sports Personnel 


Ed Guidry Bill Crawford 
Greg Luce Kent Wilson 
Brian Wood Karen Caster 


George Guthrie 
Steve Strickley 


Classical Music Programs Personnel 
Bob Corbit, Director 

Bill Cowley 

Brian Wood 

Mark Cushman 

Brent Smith 

Howard LaMere, Coordinator of Special 
Projects 

Dennis Sherwood 

Ellen Bernstein 

Debbie Ray 


Production Personnel 
Steve Speiser, Director 
Gary Gerber 
Russ Hickman 
Rich Vandiver 
Bill Crawford 
Sig Unander 

Ed Guidry 
Cathy Kukowski 
Steve Strickley 
Richard Smith 
Jerry Sandifer 
Beth Farella 


Joseph Hawk. Director 


Public Affairs Staff 
Steve Hogue 

Sig Unander 

Jenny Tomkins 


News Personnel 

Steve Speiser, News Director 

Bill Cowley 

George Guthrie, Assistant Director 
Mark Cushman 

Sig Unander 

India Simmons 

Ed Guidry 

Karla Stamata 

Gina Williamson 


Special Program Production Units 
Crystal Set Theater 

Terry McLeod, Producer 

Russ Hickman, Engineer 

Wendy Moore 

Cathy Kukowski 

George Guthrie 

Greg Luce 

Becky Mullins 


Chatterbox 

Weslie Welcome, Producer 
Gina Lazaroni 

Sally Fronsman-Walker 
Dianna Warner 


Kids Are Great 
Lincoln School Kids 


Brent Smith and 
Dennis Sherwood, Producers 


Sunday Supplement—-Dennis Sherwood 
Radio in  Retrospect--Greg Luce 
Sunday Special-Howard LaMere 
Changing Spaces--Deanna Dvorak 

900 Seconds --Steve Hogue 

Beyond the Balance—James Bowen 
Women Now--Debbie Ray 

Duck Man Music Hour--Rich Vandiver 
Lithia Springs Special--David Sours 
America Series—Kathi Williams 

Cookie Jar News-—Brian Wood 

Vintage Inn Remote—Dennis Sherwood 
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. THE FASHION LEADER OF ASHLAND 


Ladies' & Men's 
Clothing and Shoes 


“ ms 1 Dept A Red Raider Booster 


